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China shines as
long-term gold
industry leader
BY REN XIAOJIN

China is becoming the dominant longterm player in the gold industry, and
the country’s growing consumption of
gold is set to continue, David Harquail,
chairman of the World Gold Council,
said on July 26.
“It reflects the steady growth of GDP
in China. As long as the wealth of China
keeps expanding, gold will get its share
of the growth in the future,” Harquail said.
He estimated Chinese people buy
about 30 percent of gold globally, mostly
in the form of jewelry.
Growing wealth in the country has led
to increasing demand for gold, and the
industry is gradually moving from the
West to the East, he said.
“It’s moving because: One, China is
producing gold, so it doesn’t have to buy
from the West. It is also a reflection that
China runs such a capital surplus. That’s
not going to change any time in the near
future, so we expect more gold and more
people to purchase gold.”
Demand for gold will continue to
increase in lower-tier cities because of
urbanization, said Yang Lixin, director of
the gemological training center of the
National Gem and Jewelry Technology
Administrative Center.
Harquail said the world’s biggest
physical gold exchange is in Shanghai,
and this is driving the country’s
emergence as the dominant long-term
industry player.
“The other exchange markets, like the
paper market in the United States, are
not real markets and easy to manipulate.
People can sell the gold without any gold
to sell. It may influence the price in the
short term, but the physical market, as
Shanghai Gold Exchange represents, will
ultimately decide the price in the long
term.”
On the production side, China
has reached maturity, Harquail said.
Productivity stabilized last year after
sharp increases, and the country
remained the world’s largest gold
producer, he said.

A resident (left) of Hetaoba village, Meitan county, Guizhou province, teaches people from a nearby village how to pick tea. YANG WENBIN / XINHUA

Tea cultivation brews
rich lives for villagers
T

he fragrance of fresh tea fills the
air on the streets of Hetaoba,
a village in Meitan county,
Guizhou province. While this is
an unusual season for picking in most
tea-cultivation areas, the climate in
Hetaoba allows three harvests every
year, so the villagers are busy with their
summer tea collection.
After nearly 50 years of
development, the tiny green leaves
have not only become Hetaoba’s
calling card, but also a magic wand
for the village and the surrounding
a re a t o s h a ke o f f p ove r t y.
Several factors have contributed
to the continued growth of
Hetaoba’s tea industry, said Liao
Jianghong, deputy director of the

The development of the industry and
related tourism has raised living
standards for impoverished residents.
Liu Xiangrui and Yang Jun report
office of the tea industry in Meitan.
Among them, the area’s natural
advantages, such as high altitude,
daily temperature swings and special
soil, allow the production of quality tea.
Chen Tingming, Party chief of the
Hetaoba village committee, said
the village was once notoriously
poor and the residents depended
on traditional crops such as corn as

well as animal husbandry for their
livelihoods. A large proportion of what
are now tea fields was barren land,
and the village lacked arable land and
there was little water for irrigation.
“There were no tea bushes,
either,” said Chen, adding that tea
cultivation started in the 1970s as a
result of reforms led by He Dianlun,
the former Party chief of Hetaoba.

To help the villagers eradicate
poverty, He initiated changes
and introduced quality seedlings
from the provincial Tea Research
Institute in Meitan, which has a long
history of growing green tea. He
also invited researchers to teach
the villagers management skills.
About 1,700 acres are now under
cultivation, and almost every family
in the village grows tea, runs a tea
factory or a tea shop, and many
have their own brands, Chen said.
In 2016 the tea industry in the village
generated an income of 224 million
yuan ($32 million) for the village which
has a population of 3,800, he said.
SEE “TEA” ON P3

Devotee strings along a musical legacy
BY YANG FEIYUE AND SHI RUIPENG

Zhang Xue is revitalizing traditional Suzhou embroidery with modern concepts.
PROVIDED TO CHINA DAILY

Mother, son and old threads
BY

XING WEN

On a street in Zhenhu town,
Suzhou, a studio named MeWe
has launched a summer course
re c e n t l y i n w h i c h Z h a n g X u e
teaches beginners how to decorate
sachets and moon-shaped fans.
The town, known as the home of
suxiu, or Suzhou embroidery, boasts
a longstanding culture of the craft,
mainly performed by women. Zhang,
the owner of the studio, is one of the
few male embroiderers in the town.
Zhang, 30, who graduated from
Nanjing University of Finance and
Economics, opted to take up the
traditional art seven years ago
instead of seeking a job in finance.
“I think we need to spread the
craft, offering people a chance to
learn it as a hobby,” he says. Apart
from looking after his business
he volunteers as a narrator at
Suzhou Museum and teaches
embroidery to handicraft lovers.
Traditional suxiu is known for
its exquisite presentation of literati

paintings, and that is what Zhang’s
tutor, his mother, Xue Jindi, is adept at.
Xue is a local artist who has
done embroidery for more than
40 years. Some of her works were
even sent to the Louvre Museum
in Paris for the 19th International
Cultural Heritage Show in 2013.
Explaining his role, Zhang says that
while he lacks the skills and experience
of his mother, he is exploring new
possibilities for the handicraft.
Displaying his creativity, Zhang
portrays the solar system by using
more than 20 types of stitches to
distinguish one planet from the
others, and simultaneously adding
a touch of modernity to the designs.
Zhang says there are more than
40 stitches in Suzhou embroidery,
but fewer than 10 are used by
embroiderers in their works
based on trad i t i o n a l s u b j e c ts.
“I was wondering how to bring these
stitches to life, until one day I saw a
documentary on the cosmos,” he says.
SEE “EMBROIDERY” ON P5

Su Chunfa keeps time with his feet
and gently moves his head as he runs
his right hand over a single string that
hangs over a wooden base.
Melodious ethnic music flows
through the air.
The 63-year-old seemingly loses
himself to the music as he plays the
duxianqin (a one-string dulcimer), a
traditional instrument of the Jing ethnic
people, whose ancestors were said to
have migrated from Vietnam about 500
years ago and settled on the Wanwei,
Wutou and Shanxin islands off the
coast of Dongxing, Guangxi Zhuang
autonomous region.
Su seems to forget our presence as
he plays for us when we visit him in
Wanwei village of Dongxing and only
returns to us after he has finished the
piece.
He plays a few more traditional pieces
and lets us get a good measure of the
charm of the duxianqin, which was
made part of China’s national intangible
cultural heritage in 2011.
“It’s amazing that one string can
produce such a wide range of melodies,”
Su says.
The duxianqin is an indispensable
part of life for the Jing people, who

Locals in Jing ethnic costumes play the duxianqin to worship the god of the sea on the
beach during the Hajie festival in Dongxing, Guangxi Zhuang autonomous region.
PROVIDED TO CHINA DAILY

largely live in coastal areas and earn a
living from fishing.
They often play music and sing during
their spare time after returning from
sea, or as part of major celebrations
such as weddings.

The duxianqin dates back to the 8th
century and has long been popular
in Southeast Asian countries such as
Vietnam and Myanmar.
SEE “MUSICIAN” ON P5

Painter with a pulse
BY

WANG KAIHAO

Given that the artist Qi Baishi
(1864-1957) is so well known in China,
it is surprising that 64 years have
passed since the Palace Museum,
or the Forbidden City, in Beijing
last held an exhibition of his works.
The museum, the seat of the
royal court in imperial China from
1420 to 1911, is hosting Prosperity
in Tranquility: The Art of Qi Baishi,
a show on the modern artist, with
some 200 of his paintings and seals

exhibited at the Meridian Gate
Gallery. The exhibits are both from
the museum’s own collection and
that of the Beijing Fine Art Academy.
For the general public, Qi’s bestknown works are his paintings of
shrimps, largely because of the
many legends on how he created
them. So many of his paintings
of shrimps, crabs and fish were
o n d i s p l a y i n t h e ex h i b i t i o n .
In 1960 “Baby Tadpoles Look
for Their Mother,” China’s first
i n k- a n d -wa te r a n i m a t i o n f i l m
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The Palace Museum in Beijing is hosting
Prosperity in Tranquility: The Art of Qi
Baishi, a show on the Chinese master
artist. JIANG DONG / CHINA DAILY

that was inspired by Qi’s other
paintings, won praise abroad.
SEE “ART” ON P8

